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Furthermore, earliness is reasonably inferable in
respect of a pervading diffuseness of diction, in view
of the apparent fact that the diction of the plays in
general attains in process of time to pregnancy and
concision. As to this there may be said to be com-
mon consent. Accordingly, it is a fair induction to
surmise that the opening scene of the COMEDY OF
ERRORS is the earliest example of Shakespeare's
blank verse that has been preserved. And in that
scene, of which the verse-movement is utterly differ-
ent from that of the second scene, the percentage of
double-endings is at the very minimum for the
period.
Then, when the Voice of Authority declares it to
be " highly probable that at an early period Shake-
speare used the double-ending with very great free-,
dom," then avoided it as he learned his business, and
then again cultivated it, we are listening to Vox et
prceterea nihil. As Authority itself concedes, ignor-
ance in these matters is certainly bliss, but it re-
mains ignorance. But on ignorance, unhappily,
there follows impercipience. " A more flexible criti-
cism," says Authority, with regard to Antony's ora-
tion in JULIUS CESAR, " would maintain that the
end-stopping is here manifestly deliberate, and was
the device of a master." Solvuntur tabula.
The very use of the word " deliberate " is the mark
of logical collapse, and the narrative is festively mis-
leading. That" flexible criticism " had actually been
suggested to the traditionists in THE SHAKESPEARE
CANON, in the remark that in Antony's oration some